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"My art is generated by three forces which 
drive and form the essence of my creative 
process. The first is the great fascination I 
have for the ancient and the past in what 
constitutes the roots of my inspiration and 
the repository of my unconscious memory. 
The second is my aim to create an art that 
is responsive to its time and space, 
considering my continuous translocations 
and acquaintances, exploring different 
cultural trends in a manner that allows me 
to communicate with new environments and 
reinvent myself continuously. The third and 
last force is the excitement about how my 

work is going to be looked at in the future and how would I create an art 
that transcends cultural, temporal and geographical boundaries. In process, 
I dialogue and negotiate with my materials that I consider as mystical 
gateways. A deal is pursued to allow both myself and materials to express 
the mystery of our state of being. Most of the time it is the subconscious 
and the intuitive creativity that conduct the process, but in harmony with 
substance’s physical properties. At work, I glue, dye, rub, tie, paint, weave, 
carve, stitch, and scratch. I’m a fanatic of natural pigments, their 
preparation is a part of my alchemistic approach to creativity. I enjoy 
making my palette same as using it. When memories and visions emerge 
spontaneously, it is at that moment I allow my consciousness to interrupt 
the complicity and begin to deal with my media in a preconceived approach 
which connects what it is about to be created and the existing accumulation 
of thoughts and reminiscences. Sometimes I need to simplify in order to 
disclose the meaning, sometimes I have to overdo to emphasize my 
feelings. My visual vocabulary is of diverse trends, materials and techniques 
evoke metaphors, moods and expressions from where I grew up, what I 
experienced during my studies and travels. Although my work seems 
personal and self-referential, mostly not entirely inspired by my Amazigh 
(Berber) culture, its philosophy of life and survival and its embodiment in 
“poetic objects” such as weaving, wood carving and body adornment, I 
strive to adhere universal metaphors to it. Materials like textiles, wood or 
paper and techniques I employ to construct my artworks are activities 
within which process became one with the message sort of intertwining 
autobiographic references with metaphors of a universal order such as the 
mystical connections to the past, present and future.''


